
	  

 

POWER PAINTING 
SYLLABUS & SUPPLY LIST 

 
Course Dates: Sunday, January 3- 16, 2016 
Instructors: Matt Morris and Maddie Reyna 

 PAINTNING 642-001 

 
Course Summary 

Painting powers activate! This studio course will serve as a lively investigation into the ways that painting’s 
dominance is perpetually reasserted as the marketplace’s favored medium, a holder of significant histories, 
and as the standard to which other creative enterprises are compared. Co-taught by Matt Morris and 
Maddie Reyna, students will work on self-directed painting projects that will be supplemented with readings, 
discussions, and observations into the aesthetics and apparatuses of power that gives shape to painting as 
a practice. How do we analyze power dynamics in formal and social relationships? How is power made 
manifest in the material qualities of painting? In this course, artists will be supported in developing 
personally relevant means of empowerment and will be trained in examining how those powers function. In 
this course, students will submit a detailed written description of their proposed independent projects, create 
a body of work following this line of inquiry based on individual concerns, and develop their ideas/studio 
practice through research and reflection, while also increasing knowledge of contemporary art and painting 
practices through readings, screenings, presentations, and discussions. This syllabus is also subject to 
change in order to nimbly respond to the needs and interests of the class. 

Course Expectations, Attendance and Class Policy 
 
Punctual arrival to class in morning and evening sessions is expected. Students should come to class 
prepared for that day’s coursework, including having all materials needed for their art projects and having 
performed close readings of all texts to be discussed in the course. Active participation in all class 
discussions and group critiques is mandatory. After a couple of warm up exercises, your studio work will be 
self-directed, and may take whatever form is needed to satisfy your curiosities and inquiries. On 
Wednesday, January 6, each student will meet briefly with Maddie and Matt to discuss their intended 
projects for the remainder of the course. 
 
Course Schedule: 
 
DAY 1 (Sunday, 1/3) Introduce course, get acquainted; 
Artforum Top Ten  
 
DAY 2 (Monday, 1/4) Begin morning sharing our own Top Ten columns; 
‘Who Is Your Friend + Who Is Your Enemy?’ exercise  
 
DAY 3 (Tuesday, 1/5) ‘Who Is Your Friend + Who Is Your Enemy?’ studio time; 
Informal discussion of these works at the end of the day 
 
DAY 4 (Wednesday, 1/6) Discussion of Reading Node 1; 
Meet with Maddie + Matt to discuss self-directed projects 
 
 



	  

DAY 5 (Thursday, 1/7) Morning screenings and/or slide lecture; 
independent studio time + meetings with faculty 
 
DAY 6 (Friday, 1/8) Morning screenings and/or slide lecture; 
independent studio time + meetings with faculty 
 
DAY 7 (Saturday, 1/9) Independent studio time + meetings with faculty 
 
DAY 8 (Sunday, 1/10) In Progress Critique 
 
DAY 9 (Monday, 1/11) Morning screenings and/or slide lecture; 
independent studio time + meetings with faculty 
 
DAY 10 (Tuesday, 1/12) Morning screenings and/or slide lecture; 
students will be paired off to give studio visits to one another 
 
DAY 11 (Wednesday, 1/13) Discussion of Reading Node 2 
 
DAY 12 (Thursday, 1/14) Morning screenings and/or slide lecture; 
independent studio time + meetings with faculty 
 
DAY 13 (Friday, 1/15) Final Critique 
 
DAY 14 (Saturday, 1/16) Head home! 
 
Required Readings: 

A	  selection	  of	  several	  “Top	  Ten”	  columns	  from	  Artforum	  International,	  authored	  by	  guest	  artists	  and	  
curators.	  

Reading	  Node	  1	  
Selected	  excerpt	  from	  Foucault,	  Michel.	  “Power	  and	  Strategies.”	  Power/Knowledge:	  Selected	  Interviews	  and	  
Other	  Writings	  1972–1977.	  New	  York:	  Pantheon	  Books,	  1980.	  
–Kolbowski,	  Silvia.	  Proximity	  to	  Power.	  Chicago:	  University	  of	  Chicago	  Press,	  2008.	  
–Selected	  excerpts	  from	  Butler,	  Judith.	  “Introduction.”	  The	  Psychic	  Life	  of	  Power:	  Theories	  in	  Subjection.	  
Stanford:	  Stanford	  University	  Press,	  1997.	  
–Cotter,	  Holland.	  “Lost	  in	  the	  Gallery-‐Industrial	  Complex.”	  The	  New	  York	  Times,	  January	  17,	  2014.	  
	  
Reading	  Node	  2	  
–Bess,	  Gabby.	  “Wifey	  Status.”	  The	  New	  Inquiry,	  August	  5,	  2014.	  	  
<http://thenewinquiry.com/essays/wifey-‐status/>	  
–Cone,	  Michèle.	  “Cady	  Noland,”	  Journal	  of	  Contemporary	  Art.	  Vol.	  3,	  No.	  2,	  Fall/Winter	  1990.	  Pp.	  20–25.	  
–Selections	  from	  Sturtevant,	  et	  al.	  The	  Razzle	  Dazzle	  of	  Thinking.	  Zurich:	  JRP|Ringier,	  2010.	  

 
SUPPLY LIST  
 

• Please bring a digital storage device (USB drive, external hard drive) for you to save any written or 
digitally produced work that you might make in this course. 

• We recommend that each student bring a complete set of tools and materials in their preferred 
painting medium. Whether they plan to work in oil, acrylic, watercolor/gouache, etc., they should have 



	  

a substantial set of colors of paint, a great variety of brushes, and quite a few supports upon which to 
paint—panels, paper, canvases, etc.  

• If you are unsure what a basic range of colors would be, this guide on Gamblin’s website offers 
explanations of several palettes that can be used as a starting point, whether or not you use 
Gamblin’s brand of paint: http://www.gamblincolors.com/oil.painting.techniques/palettes.html.  

• Bring brush cleaners and clean rags for whatever medium you use, and bring any mediums specific 
to your paint as needed (oil = odorless mineral spirits and a drying medium like Galkyd; acrylic = 
retarder, gel mediums, etc.). 

• We encourage students NOT to work on store-bought, pre-primed canvases, but rather to supply 
themselves with raw canvas/linen, PVA sizing, gesso, staple gun with heavy duty staples (T50 or a 
similar size will work well), and stretcher bars that can be either purchased or made in the wood 
shop. Because of the extremely short length of this course, we strongly recommend students have 
whatever painting surfaces on which they plan to work prepared prior to the start of the course. 

• All of that being said, students’ projects needn’t take the form of traditional painting. Bring any and all 
and as much as you can of whatever stuff you are curious to explore using in your art-making. 
Sketchbooks, collage materials, found objects, drawing tools, poster boards, fabric and textiles, 
construction materials, photography equipment, props, air-dry clay, papier mâche… your imagination 
is the limit!  
 
Just note that no specific materials will be supplied for the class, and you should bring everything you 
think you may want/need. 
 


