
Encaustic and Materiality in Contemporary Painting          
Instructor: Kristy Deetz 
Student Supply List 
 
Paint Brushes:  Only natural hair, can be "used”  studio brushes; “flat” bristle are usually the most 
useful. 
Other Bristle Brushes:  house painting brushes from Home Depot, etc.  1/4" to 1" wide and one 2" wide 
Optional Sable Brushe: 1 brush, (a smaller size round or flat for more controlled/detailed work) 
 
Oil Paints: 
 
Oil paint (37 ml. tubes) is an absolutely necessary material for the workshop.  You will find that having 
several different oil colors will add to the diversity of techniques and variety of colors that you can 
experiment with.  Do not use alkyds or water-soluble oils. The better quality of paints the better the 
encaustic mixture.  If you do not have any oil paints I recommend a starter kit (either 7 or 13 tube 
colors plus white) Williamsburg Handmade Oil Paints for about $96 and $162.95 from Dick Blick.  
Gamblin’s Introductory set is $69.57. Artist/professional grade oil paints yield the best results.  The 
following is a recommended list of basic colors: 
      

Alizarin Crimson   Cadmium Yellow Light   Titanium White  
Cadmium Red Medium   Cobalt Blue   Ivory or Mars Black 
Ultramarine Blue   Burnt Sienna    Burnt Umber 

 
You will be provided with 1/4-1/2 sheet of (3/8”) plywood cut into boards (approximately 8 panels each 
8”x12” and 2 panels each 12”x12” and 1 panel at 12”x24”) and two sheets of 22”x30” Stonehenge 
paper to work on.  In addition, consider bringing in any other kind of surface that you would like to 
experiment with;  suggestions include Clayboard, Masonite, stretched/unstretched (but not primed) 
canvas, pieces of old linoleum, roofing paper, ceramic tile, ceiling tile, old frames, paper, etc.  
Encaustic paint can also be put on any number of three-dimensional found objects--just about anything 
that has a relatively porous and clean surface. 
 
Additional Materials: 
Oil Pastels:  Portfolio Series by Crayola (works well) and Craypas are inexpensive choices.   
1 Roll of Paper Towels 
2-3 tin cans (tuna fish, sweetened condensed milk, small mushroom sizes are best and not easily 
tipped). You may also use my cans, the down side is you can’t take these home with you.   
A small to medium bottle of baby oil or mineral oil—linseed oil is also o.k. 
Scraping tools (putty knifes, razor blades, etc.), Texture Tools (fork, serrated knife, ceramics tools, 
etc.),  Cutting Tools (dental tools, ceramics tools, X-acto tools, etc.) 
 
Collage and Transfer materials:  bring different kinds of paper , such as Japanese papers (esp. with 
fibers and the thinner the paper the more translucent it becomes when wax is used on it), Xerox copies 
(color inkjet does not workwell), high quality color magazine photos like National Geographic, 
newspaper clippings, old drawings, photographs, dress patterns, fabric, etc. 
 
Scissors, Frog or Safe Release Masking Tape 
 
Materials for Stenciling:  homemade or bought letters and/or images.  Decorative ribbon often has 
patterned holes that make great stencils.  Metal screening materials also work well as do lace or 
netting  
 
Protective Glasses/Goggles 
 
Optional:  Some people like to have a palette and palette knife for combining oil painting and 
encaustic painting techniques.



Encaustic and Materiality in Contemporary Painting           
Instructor: Kristy Deetz 
Syllabus 
 
Encaustic painting techniques use pigment with warm wax to create a textural affect on any number of 
surfaces.  The seductive surface and luminous color of encaustic has the advantage of not yellowing, 
repelling moisture, and responding to continual reworking.  Encaustic lends itself to images that are 
imbedded within multiple layers of wax.  Students will apply encaustic to various surfaces and learn a full 
range of techniques including:  fusing, scraping, incising, pouring, casting, dipping, layering, burnishing, 
collage, image transfer, stencils, and “block-outs”.  Specific projects will explore the metaphorical 
possibilities of the encaustic medium as it reveals and conceals image and content. 
 
What place does the encaustic medium have within concepts of materiality in contemporary painting? 
 
Course Content: 
 
Sunday, 8 pm First Class Meeting 
 

Overview of Workshop---Handouts 
  Safety Issues 
 
Monday & Tuesday, Days 1 & 2—10:00 am-5:00 pm (1 hour lunch break at 1 pm) 
 

Slides of the History of Encaustic Painting  (ancient to modern & then modern to 
contemporary). 

   
Begin Encaustic Painting. 

   The importance of "Burning In", Demos 
 
  Encaustic Medium without pigment.  

a. Recipe for encaustic medium. 
b. Using encaustic medium.        
c.    Intaglio:  scratching into medium once it is applied to ground, rub into incisions with oil   

   paint; wipe off top of medium with linseed oil or paint thinner. 
d.   Creating different mediums that have different melting points (animal/vegetable/mineral 

waxes): 
   Carnauba, microcrystalline, beeswax, paraffin—animal/vegetable/mineral. 
   
  Encaustic Medium with Pigment (powdered pigment or tube oil colors). 
  a.  Various Techniques 
   layering, dry brushing, glazing/transparencies, scraping, reworking 
 

 Ways to fuse or “Burn In” 
a. continual fusing (on top of heated surface) to get wet-in-wet techniques. 
b. hot air guns, propane torches and their attachments, heat lamps, the sun,?   

 
Wednesday, Day 3  
 

 Slides of the History Contemporary Approaches to Encaustic Painting. 
 

Other Encaustic Painting Techniques. 
  a. More Collage and Encaustic 
  b. Using Stencils and “Block-Outs”   

c. Other ways to "burn in" -- Heated tools:  wax writer, wire brushes, line makers, cast 
aluminum shapes, tacking iron, scraping and transferring tips, temperature 
regulators. 

 d. Using Oil Pastels (Craypas & Water Soluable Oil Pastels, or Oil Sticks)  



e. Using Oil Painting Techniques with Encaustic Painting 
f. Image Transfer 

 
 
Thursday, Day 4 
 

 Slides of Contemporary Painting and Materiality.  
 

 Gilding 
Types of Supports 

Mounting on Boards 
Clay Board 
Preparing Hardboards for Painting. 

   Making a Canvas Board. 
   Making and using rabbit's skin glue and handmade gesso. 
   
 
Pentimenti/Palimpsest Assignment.  We often change our minds about how we view things or remember 
past experiences.  Using any of the techniques that we have already experiments with, create an artwork 
where you represent an experience, scratch some of this image away, and then put a different 
representation of it on top.    
 
 
Friday, Day 5 
 

 Slides of 3-D and Alternative uses of Encaustic Painting and Wax. 
  Slide of Contemporary Painting and Materiality.   

 
Two and Three-Dimensional Options. 
 Sgrafitto, Intarsia 
 Pouring, Dipping, Molding 

   
 Finish projects. 
 

Clean Studios in the Afternoon. 
 
 
Until Friday (and for open studios), we will keep finished and in-progress paintings displayed on the walls 
around the studio so that we can get distance from in-progress pieces and give each other feedback.  It is 
also great to come in the following day and see new work afresh displayed as intended.   
 
 
Recommended Texts:   
 
The Art of Encaustic Painting by Joanne Mattera.  Watson-Guptill Publications, New York, 2001. 
ISBN  0-8320-0283-7  
 
Encaustic Art—The Complete Guide to Creating Fine Art with Wax by Lissa Rankin.  Watson-Guptil 
Publications, New York, 2010, ISBN 978-0-8230-9928-3 


