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COURSE SUMMARY 
 
In this course students will experiment with warm wax, pigment, and collage on 
paper as a way to uncover new ideas through text(ures) and image combinations. 
Encaustic painting techniques create a variety of rich surface textures that respond 
to continual reworking. Encaustic lends itself to images that are buried under or 
imbedded within multiple layers of wax and meaning. Students will apply encaustic 
to paper surfaces with a variety of collage materials to learn a full range of additive 
and subtractive techniques including fusing, scraping, layering, scraffito, encaustic 
and oil painting combinations, stencils, block-outs, and image transfers. In-
progress critiques will uncover the relationships between written text and visual 
text, and how image combinations can create new ideas and meaning. 
 
ATTENDANCE AND CLASS POLICY 
 
This class focuses on the skills necessary to articulate the use of the self as a 
material – either through the use of experiences or as a body in space. This will be 
done through readings, screenings, discussions, group exercises, and projects that 
utilize ours findings. Each student is expected to attend every session and 
contribute their curiosity and insights. Each day will include individual or 
collaborative studio time as well as collective discussion as we hope to create a 
very open and welcoming environment and begin to explore and move together 
on the topics at hand. 

 
 
DAILY SCHEDULE 
Sunday Night  Overview of workshop: handouts, safety issues. 



Monday: 

Slides of the History of Encaustic Painting. 

Begin Encaustic Painting.  The importance of "Burning In" 

 Encaustic Medium without pigment.  

a. Recipe for encaustic medium. 
b. Using encaustic medium.       
c.    Sgraffitto:  scratching into medium once it is applied to ground, 

rub into incisions with oil paint; wipe off top of medium with linseed 

oil or paint thinner. 

d.   Creating different mediums that have different melting points 

(animal/vegetable/mineral waxes): Carnauba, microcrystalline, 

beeswax, paraffin—animal/vegetable/mineral. 

 Encaustic Medium with Pigment (powdered pigment or tube oil colors). 

  a.  layering, dry brushing, glazing/transparencies, scraping, reworking 

Ways to fuse or “Burn In” 

a. continual fusing (on top of heated surface) to get wet-in-wet 

techniques. 

b. hot air guns, propane torches and their attachments, heat lamps, 

the sun,? 

The Specifics of Working with Encaustic on Paper 

Text and Wax/Wax as Text 

 

Tuesday and Wednesday:   

  Slides of Contemporary Encaustic Painting. 

Other Encaustic Painting Techniques. 

  a. More Collage and Encaustic 



  b. Using Stencils and “Block-Outs”   

c. Other ways to "burn in" -- Heated tools:  wax writer, wire 

brushes, line makers, cast aluminum shapes, tacking iron, 

scraping and transferring tips, temperature regulators. 

 d. Using Oil Pastels (Craypas & Water Soluable Oil Pastels, or Oil 

Sticks)  

e. Using Oil Painting Techniques with Encaustic Painting 

f. Image Transfer 

 

Thursday Slides of Contemporary Encaustic Painting. 

 Gilding 

Types of Supports 

Mounting on Boards, Clay Board, Preparing Hardboards for Painting. 

  Making a Canvas Board. 

  Making and using rabbit's skin glue and handmade gesso. 

 

Friday  Slides of 3-D and Alternative uses of Encaustic Painting and Wax.   

Two and Three-Dimensional Options. 

Intarsia, Pouring, Dipping, Molding 

   

 Finish projects. 

 

 

SUGGESTED READINGS 
 



The Art of Encaustic Painting by Joanne Mattera.  Watson-Guptill Publications, 
New York, 2001. ISBN:  0-8320-0283-7 and Encaustic Art by Lissa Rankin.  Watson-
Guptil Publications, New York, 2010, ISBN 978-0-8230-9928-3 
 
SUPPLY LIST 
 
Paint Brushes:  (Must be made of natural hair, can be "used" brushes.) 
Bristle Brushes:  3 brushes, (from 1/4" to 1" wide); 1 brush, (2" wide, get at Wal-
Mart in house painting supplies) 
Sable Brushes: 1 brush, (a smaller size round or flat for more controlled/detailed 
work) 
 
Oil Paints: 
Oil paint (1.25 fl. oz tubes) is an absolutely necessary material for the workshop.  
You will find that having several different oil colors will add to the diversity of 
techniques and variety of colors that you can experiment with.  Do not use alkyds 
or water-soluble oils. The better quality of paints the better the encaustic mixture.  
If you do not have any oil paints I recommend a starter kit (either 6 or 12 tube 
colors plus white) from Williamsburg Paints for about $110 and $190.  The 
following is a recommended list of basic colors: 
      
Alizarin Crimson  Cadmium Yellow Light   Titanium White  
Cadmium Red Medium Cobalt Blue    Ivory or Mars Black 
Ultramarine Blue  Burnt Sienna     Burnt Umber 
 
Pencils:  A range of graphite pencils, charcoal pencils, and color pencils that you 
already have on hand.  Color pencils and graphite pencils work particularly well for 
this type of media combo. 
 
Scraping tools (putty knifes, razor blades, etc.), Texture Tools (fork, serrated knife, 
ceramics tools, etc.), Cutting Tools (dental tools, ceramics tools, X-acto tools, etc. 
 
Scissors, Drafting Tape or Safe Release Masking Tape (3/4” x 60yds.) 
 
Journal, notebook, writing pad or similar and pen or pencil for writing exercises 
    
Needle and Embroidery Thread (if this sounds interesting to you to use on paper) 
   
Fabric with Pattern or Image(s), can be old/used 



 
Collage Materials (specialty papers, tissue paper, newspaper, etc.) 
 
Stencils (of any kind you are interested in using or already have)   
 
Transfer Materials (Black/White and Color Xerox Copies—no Ink-Jet Copies, 
magazine images such as the quality of National Geographic work best, etc.)  
 
We will work on Stonehenge paper, 22”x30”, so it might be nice to have a couple 
images enlarged to around this size for transferring.  Kinko’s has large format 
printers.  Just give them a sized PDF image on a Flash Drive and they can print in 
black on white paper.  These work great for larger image transfers.  The higher the 
resolution the more clarity the image will have.  If you know how to use Photoshop 
you can manipulate an image or create a collage and then make a PDF of it to be 
printed and then transferred.  
 
Any other interesting materials to incorporate, draw, or collage: India ink, oil 
pastels, paint sticks, markers   
 
Additional Materials: 
Water Soluble Oil Pastels (Portfolio Series by Crayola), Craypas, or similar 
1 Roll of Paper Towels 
2-3 tin cans (tuna fish, sweetened condensed milk, small mushroom sizes are best). 
You may also use my cans, the down side is you can’t take these home with you.   
A small to medium bottle of baby oil—linseed oil is also o.k. 
Protective Glasses/Goggles and Cigarette Lighter 
Optional:  Some people like to have a palette and palette knife for combining oil 
painting and encaustic painting techniques.  
 
Other Listed Suppliers 
 
Dick Blick 
PO Box 1267 
Galesburg, IL  61402-1267 
Phone: 1-800-828-4548 
www.dickblick.com 
Sells Williamsburg Oils at good prices; Basic painting set of 7 tubes for $96.45 and 
13 tubes for $162.95 
 



Utrecht Art Supplies 
Phone:  1-800-223-9132 
http://www.utrechtart.com 
partners with Dick Blick 
 
 
 


