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COURSE SUMMARY 
 
Contemporary artists often create works that employ the body as sculpture or 
that look to prod the relationships between our bodies and the object world. 
Avant-garde social theories and advancements in technology in the 20th century 
spurred theories of objecthood, space and society--, conversations that continue 
to shape contemporary discourse on identity politics, economic theory and 
artistic production. In the 21st century theorists and artists have continued to 
trouble our perceptions understandings of the self and the being of objects in 
space and time. This class will approach sculpture and performance practices 
through attention to various “thing theories”, object-oriented ontology, 
phenomenology, semiotics, and socio-economics to investigate the boundaries 
and overlaps in our conceptions of identity, objecthood and the social. Topics 
addressed will include object-oriented ontology, Marxism and the commodity 
fetish, semiotics, identity politics, queer phenomenology, de-colonial aesthetics, 
and the expanded field of sculpture and performance art. 
 
In this class, students will take part in reading seminars, critiques, dance parties 
performance exercises intended to get us thinking expansively about the life 
objects and the ways in which our bodies are defined and differentiated in 
relation to “things”, “objects”, “commodities” and other definitions of 
“thingliness” and “objecthood”. We will discuss the social, cultural and 
philosophical implications for theories that stretch our conceptions of what 
constitutes a body, object, thing or material. 
 
 
 
 



ATTENDANCE AND CLASS POLICY 
 
Firstly, I expect all of us to come to class on time and ready to engage with the 
content and your fellow classmates. While a considerable amount of class time 
will be dedicated to seminars and practicums, students are expected to come to 
campus ready to pursue their own projects. Bring whatever materials you can 
with you, as there are limited options for buying materials in nearby Saugatuck 
and Douglas, MI. 
 
Other items to have with you: comfy clothes for movement work, 
notebook/sketchbook and pencils, one personal item that is very important to 
you, laptop, a thumb drive/hard drive and a yoga mat. 
 
This class is experimental and intended to get us thinking inventively, intuitively 
and sensitively. We’ll be participating in critiques, discussions and experimental 
exercises that will require close physical and social proximity. You’re expected to 
interact (intellectually or physically) in a respectful and generous manner. 
 
As you’ll see, there is a sizable amount of reading. I expect everyone to come 
having read to be ready to actively engage conversation. If you have any 
impediments (language, or otherwise) that make this reading difficult, please let 
me know as soon as possible. 
 
DAILY SCHEDULE 
 

Day 1, June 18:  First class meeting @ 8 PM  
Review syllabus, introductions, greeting exercise  
Readings: “Art and Objecthood”, “Art and Thingliness”, ”Vibrant Matter” 
 
Day 2, June 19:  
Discuss: “Art and Objecthood”, “Art and Thingliness”    

Pecha Kucha: mini artist talks 
Assignment: Write a performance score for an object [Due: Day 12]  
Reading: “Vibrant Matter” 
 

Day 3, June 20:  
Discuss: “Vibrant Matter” 



Exercise: Rope Workshop 

 

Day 4, June 21: 

Studio Day  
Individual Visits  
Reading: “Vitalism’s After-Burn”, “Disidentifications” 

 

Day 5, June 22: 
Discuss: “Vitalism’s After-Burn”, “Disidentifications”  

Movement on the beach 

Day 6, June 23: 
Studio Day  
DANCE PARTY! 

Day 7, Sat. June 24: 
MIDTERM CRIT 

Screening 

~ WEEK 2 ~  

Day 8, Sun. June 25: 

Reading: “Queer Phenomenology”, “My Black Death” 

Exercise: Be a Thing 

Day 9, June 26:  
Discuss:  “Queer Phenomenology”, “My Black Death” 
Reading: “One Place After Another”, “Fluxus Performance” 

Studio Day  
Individual Visits 

 



Day 10, June 27: 
Discuss: “One Place After Another”, “Fluxus Performance” 
 
 

Day 11, June 28: 

Workshop: Scores  

Day 12, June 29: 
Present: Performances and Scores for Objects 
 
Day 13, June 30: 
Final Critiques  
Friday Night Open Studios 
Dance Party! 

Day 14, July 1 

Go Home 

 

 

~ ASSIGNMENTS ~ 

- Be a Thing 
- Rope 

-  Pecha Kucha- Present on your work  

-  Write a performance score for an object  

- Final critique  of independent projects 

 
 
 
READINGS 
 
“Vitalism’s After-Burn: The Sense of Ana Mandieta”, by Jose Esteban Munoz 



“Art and Objecthood”, by Michael Fried 
“Vibrant Matter: A Political Economy of Things”, by Jane Bennett 
“Queer Phenomenology”, by Sarah Ahmed  
“Disidentifications: Queers of Color and the Performance of Politics”, by José 
Esteban Muñoz 
“Fluxus Performance”, by Ken Friedman 
“Art and Thingness”, Sven Lütticken 
 “One Place After Another: Site-Specific Art and Locational Identity” by Miwon 
Kwon  
 
 
 
 
 
~ Reading Nodes ~  

Node 1: def.: 1: n. THING, 2: adj. THINGLY, 3: v. THINGING 

Readings: “Vibrant Matter: A Political Economy of Things”, by Jane 
Bennet, “Art and Thingliness: I Breton’s Ball and Duchamp’s Carrot” by 
Sven Lütticken, “Art and Objecthood”, by Michael Fried 

Node 2: thinging identity 

Readings: “Queer Phenomenology: Orientations, Objects, Others”, by 
Sara Ahmed, “Disidentifications: Queers of Color and the Performance of 
Politics”, by José Esteban Muñoz“Vitalism’s After-Burn: The Sense of Ana 
Mandieta”, by Jose Esteban Munoz, “My Black Death”, by Arthur Jafa 

Node 3: WHERE? WHEN? HOW?: Locational Identity, Participatory 
Art and Posthumanist Performativity 

Readings: “One Place After Another: Site Specific Art and Locational Identity” 
by Miwon Kwon, “Fluxus Performance”, by Ken Friedman 

 

 


