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Organize Your Own 
a 2-week course from July 29th - August 11th, 2018  
Meeting Time: 10 AM until  5 PM with a lunch break at 1pm 
 
Instructors: Daniel Tucker & Dan S. Wang 
 
Location Works on Paper Space 
 
Course description in brief: 
This course grows out of the 2016 exhibition Organize Your Own curated by Daniel Tucker. Using as a 
starting point Stokely Carmichael’s fifty year-old directive to go “organize your own”, the exhibition had 
contributions from forty-plus performers, artists, and writers, including co-instructor Dan S. Wang. 
Through a mix of curated texts and screenings, and open studio production, students will grapple with 
the controversies and challenges of aesthetically complex political engagement in the era of Trump. 
Topics covered will range from activist documentation to slogan composition, from phone banking to 
scenario planning, from theoretical reflection to real world intervention. Studio assignments will include 
printmaking, collage, documentary photography, and creative writing. Prompts will be provided while 
also leaving room for medium-specific and thematic concerns of the participants. Finally, skill-based 
workshops drawing from the traditions of community organizing will be integrated into the course while 
maintaining a strong focus on the specific contributions that artists and designers can make to urgent 
discussions about new collectivity and social difference.  
 

 
 
Structure 

● Classes meet daily between 10 AM and 5 PM 
● Week 1 - Short research driven assignments 
● Week 2 - Extended Studio exploration 
● Morning: Lectures 
● Afternoon: Screenings/Studio Work 

 
Learning Objectives 

● Shift personal definitions of “Organize” + “Your Own.” 
● Make images and texts that connect course content to personal practice. 
● Discuss and critically comprehend readings. 
● Develop basic capacity in several community organizing techniques. 

 
Attendance and Class Policies 

● Ox-Bow's general attendance policy is that students can miss no more that one class in a one-
week course, and two classes in a two-week course. 
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● This class is intended to get us thinking and talking. Students and instructors are expected to 
interact (intellectually, physically, and emotionally) in a respectful, comradely, and generous 
manner. 

● Be prepared to begin class on time. Be ready to engage with the content and with your fellow 
classmates. 

 
Course by Week 
Week 1: “Your Own” 
In the discussion binder: 

● a history of identity politics 
● ethno-nationalism in comparative contexts 
● who owns an issue? who has a right to speak? 
● the bourgeoisie and class as a political construction 
● solidarities and coalitions 
● geographies of capital, geographies of justice 
● who are you (we)? who could you (we) be? 

 
Week 2: Theme “Organize” 
In the discussion binder: 

● theories of power 
● civics: citizen participation, lobbying, legislation, governance 
● social movements: mobilization, organization, confrontation, escalation 
● messaging, symbolism, iconography, movement identity 
● organizing at scale: neighborhood + city, inter-city, urban-suburban-rural, national + continental, 

hemispheric + global 
● constituencies and movement composition 
● comparative organizational structure 
● taking risk, measuring victory and defeat 

 
Daily Schedule 
Day 0: Sunday 8 PM: OYO Prompts 
Evening activity - Screen “American Revolution 2”, view “Time of the Phoenix” poetry collection, read 
Stokely Charmichael quote and excerpt from Black Rage. 
 
Discussion: The turn from Civil Rights towards Black Power.  

● SNCC compared to SCLC 
● From protest to direct action 
● Non-violence versus self-defense 
● Generational differences 
● Southern versus Northern contexts 
● From desegregation to self-determination 
● Global context of anti-colonial struggle 
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Day 1: Monday 
In-Class Reading:  

● “Dykes to Watch Out For” http://dykestowatchoutfor.com/strip-archive-by-number  
● Red Square Revolt https://vimeo.com/42702955 (possibly combined with a text about students 

as a constituency) 
 
Discussion: Common Language:  

● Say your name and why you wanted to take the class;  
● Say your name again + Association (as opposed to a definition) of “Organize” + “Your Own” 

 
Studio Assignment - Quick Research Posters - 20 Exhibition Histories. Examples:  

● 30 Americans https://mam.org/30-americans/  
● Indivisible http://stationmuseum.com/?p=3500  
● More to come! 

 
Assignment for tomorrow: Read 2 articles 

● “In the Time of Plastic Representation” by Kristen J. Warner 
https://filmquarterly.org/2017/12/04/in-the-time-of-plastic-representation/ 

● “Race, Class and Kelley Walker: A Tenth Disaster” by Walter Benn Michaels 
● http://www.flashartonline.com/article/race-class-and-kelley-walker-a-tenth-disaster/ 
● (Further Reading http://www.objektiv.no/realists/2016/8/9/walter-benn-michaels)  

 
PM: Visiting Artist Talk 
 
Day 2: Tuesday  
“Representation” + “Redistribution” 
 
Discuss Readings: Warner and Benn Michaels texts 
 
Studio Assignment: Quick Research Posters - 20 Histories that have to do with “Representation” + 
“Redistribution” 
 
Assignment for Tomorrow: Read 2 articles 

● What We Mean When We Say 'Race Is a Social Construct' by Ta-Nahesi Coates 
http://www.theatlantic.com/national/archive/2013/05/what-we-mean-when-we-say-race-is-a-
social-construct/275872/  

● (Dan looking for reading on social construction of class) 
 
Day 3: Wednesday  
Discuss Readings: Coates and TBD texts 
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Studio Assignment: Quick Research Posters - We provide images of collective power, students supply 3 
captions 
 
Assignment for Tomorrow: Read 3 texts 

● Gulf Labor FAQ https://gulflabor.org/faq/  
● Artworkers Coalition and/or WPA generation statements by/for artists in movements or political 

parties, eg the Artists Congress, etc 
● Soviet Writers Congress 1934 A. I. Stetsky “Under the flag of the Soviets, Under the Flag of 

Socialism” Possible excerpt? https://www.marxists.org/reference/archive/mao/selected-
works/volume-3/mswv3_08.htm 

 
Day 4: Thursday 
Discuss Readings: Gulf Labor, A. I. Stetsky, TBD 
 
Studio Assignment - Typography/Printmaking/Visual Writing: Language that evokes collectivity known or 
novel (Examples include Ligon’s ME/WE, AREA’s Solidarities, Wang’s “PostBlack/Neoliberal”) 
 
Assignment for tomorrow: read 1 text 

● The Art Boycott (Art Monthly, October 2014) by David Beech 
https://dbfreee.wordpress.com/2015/02/26/the-art-boycott/ 

 
Day 5: Friday 
In-Class Readings (Discuss with David Beech essay from homework):  

● "Spotlight on ethics especially when working in a community that is not your own" excerpt from 
Art Making Change report http://artmakingchange.org/wp-
content/uploads/2017/09/Mapping_the_Landscape_of_Socially_Engaged_Artistic_Practice_Sep
t2017.pdf  

● “Joint statement from museum bloggers & colleagues on Ferguson & related events” 
https://themuseumminute.com/2014/12/17/joint-statement-from-museum-bloggers-
colleagues-on-ferguson-related-events/   

 
Studio Assignment - Creative Writing: Speculative History - Mytho-History of something that did happen; 
Or Speculative Future Histories - A social formation that has never existed. 
 
PM: Costume Party 
 
Day 6: Saturday 
In-Class Readings: 

● “Envisioning Capital: Political Economy on Display” by Susan Buck-Morss 
● Possible screening or slide show to accompany? 

 
Studio Assignment - What is a representation of redistribution?  
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Day 7: Sunday 
Morning Meeting and Afternoon Off 
See “Appendix: Further Assignment Prompts” 
 
Week 2: Theme “Organize” 
  
 
Day 8: Monday 
Action-a-Day (WIFI phone banking? canvassing?) 
Kalamazoo excursion: OYO exhibition, Arcus Center meeting. 
 
PM: Visiting Artist Talk 
 
Day 9: Tuesday 
Action-a-Day (how do artists insert themselves in a campaign?) 
 
Day 10: Wednesday 
Action-a-Day (absurdist interventions and media hoaxing?)  
 
Day 11: Thursday 
Action-a-Day (cooperative enterprises and other directly redistributive work?) 
Public actions on campus? 
 
Day 12: Friday 
Studio clean up time. 
Final critiques, performances, and presentations. 
 
PM: Open House! Costume party! 
 
Day 13: Saturday 
Go Home and Organize! 
 

 
Appendix: Further Assignment Prompts 

● Mapping power by visually situating the individual within a field of organizations, entities, 
organized groups, concentrations of power. 

● Staging photographs that capture collective power and tracing the life/circulation of such 
images. 

● Scenario planning exercise:  
○ –identify an issue that exists at a decision point 
○ – identify the responsible powers and the constituencies affected 
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○ – articulate your position within the constellation of actors 
○ – formulate a list of possible demands, with rationale 
○ – sketch out a narrative of mobilization, confrontation, escalation, victory and/or 

concession 
● Phone banking, letter writing, lobbying. 
● A comparative experiment in anonymity vs visibility. 
● Theater of the Oppressed. 
● Absurdist interventions and media play. 

 
Appendix: Responses to OYO Exhibit 

● Maggie Ginestra’s Moore College poetry students (Philadelphia) 
https://organizeyourown.wordpress.com/2017/03/20/poetic-responses-to-oyo/  

● Jennifer Ponce De Leon’s University of Pennsylvania student writing  
● Columbia College discussion with Dan S. Wang and Asian American Cultural Affairs at Columbia 

College (Chicago) 
● The Augustana Teaching Museum of Art + the Midwest Writing Center invited poetry responses 

from students and hosted many Class Visits: 10 sections of FYI 101; 2 sections of American 
Government = 195 student visits 

● UICA’s commissioning of Cultura Collective to develop a response to OYO (Grand Rapids) 
https://www.uica.org/calendar/2017/12/an-evening-with-the-cultura-collective and 
http://www.mlive.com/entertainment/grand-
rapids/index.ssf/2017/12/uica_to_celebrate_cultura_coll.html  

 
Appendix: Suggested Reading (and possible excerpts, TBD) 

● Imagined Communities - Benedict Anderson 
● Race, Class, and Nation: Ambiguous Identities - Etienne Balibar and Immanuel Wallerstein 
● This Bridge Called My Back - Gloria Anzaldua and Cherríe Moraga, editors 
● The Wages of Whiteness - David Roediger 
● The Essential Dykes to Watch Out For - Alison Bechdel 
● Between the World and Me - Ta-Nehisi Coates 
● Poor People’s Movements - Richard Cloward and Frances Fox Piven 
● Detroit: I Do Mind Dying - Dan Georgakas and Marvin Surkin 
● A People’s Art History of the United States - Nicolas Lampert 
● The Electronic Disturbance - Critical Art Ensemble 
● Moving Politics - Deborah Gould 
● Gran Fury artforum interview: https://www.artforum.com/print/200304/gran-fury-4466 
● From #blacklivesmatter to Black Liberation - Keeanga-Yahmatta Taylor  
● Revolution as an Eternal Dream - Mary Patten 
● Readings from “Artist As Curator”:  Tucuman Arde, Martha Rosler, Group Material, Collab 

Projects, Temporary Services, etc. 
● “The blurring of racial lines won't save America: Why 'racial fluidity' is a Con” by John Blake 

https://www.cnn.com/2018/03/02/us/racial-fluidity/index.html 
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● Kill All Normies - Angela Nagle 
● Direct Action - L.A. Kauffman 
● Now - Invisible Committee 

 
 


