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Course description 
 
This course will present a variety of oil and water-based monotype techniques 
including chine colle, block printing, painted and photographic image 
transfers, and over-printing. Monotype is a versatile process incorporating 
chance and improvisation, and can be performed in the landscape as well as in 
the studio. Painters as well as printmakers will find this a dynamic new 
medium that is perfect for the home studio.  
 
 

Artwork credit: detail from Nlloro by Belkis Ayón, 1991 
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Structure and Expectations 
 
The daily schedule below is a basic framework for the class. Technical 
lessons will be supplemented by readings, slideshows, additional workshops, 
and other activities relating studio practice to the conceptual focus of the 
course. Student work will for the most part be self-directed, but will follow 
some generative prompts, must display technical competency. This is a 
condensed course, so aim to complete multiple prints per day, with a focus on 
fast-paced, generative and experimental work. Students will be evaluated on 
artistic production, studio etiquette, and contribution to a respectful and 
constructive intellectual community. 
 

 
 

Schedule 

 
Session 1 - Sunday, July 8 
Introductions & Basics 
 
Session 2 - Monday, July 9 
Drawing/Painting-based Techniques 
Painted monotypes, dye transfers 
 
Session 3 - Tuesday, July 10 
Relief Techniques 
Collagraph, block printing 
 
Session 4 - Wednesday, July 11 
Plate-based Techniques 
Pronto plates, paper lithography 
 
Session 5 - Thursday, July 12 
Work day 
 
Session 6 - Friday, July 13 
½ work day 
Critique 
Studio Clean-up 
Open studios (evening) 
 

 



 
 

Supply list 
 
Basic Supplies: 
The Ox-Bow print studio is stocked with basic drawing tools, but we recommend 
bringing your own just in case, such as:  

● Pencils 
● Pens 
● Brushes 
● Cutting tools 
● Sketchbook or newsprint 

 
Printing paper: 

● Several sheets of high quality printing paper with a high rag content. 
Any paper that is advertised as suitable for printmaking (usually 
relief or etching) will do, though Stonehenge is recommended as the 
best combination of quality, low price, and versatility. Rives BFK, 
Arches Cover, Fabriano Tiepolo, Magnani Pescia, Somerset, Arches 88 are all 
great. Paper can be sized or unsized.  

● (Optional) Rice paper and other non-cotton fibers can be used for some 
printing processes as well, and provide some beautiful variations in 
texture and transparency - bring a variety if you want to experiment.  

 
Fabrics:  
Some of the printing techniques we will learn are designed for fabric. Color 
choice, or even pattern, is up to you, but keep in mind you’ll want to be able to 
see a printed image on the fabric. Please bring a few yards each of: 

● A natural fabric (like cotton, linen, rayon, or silk - but not wool).  
● Polyester or other synthetic fabric 

 
Textures:  
We will be able to find plenty of natural materials for texture and collage at 
Ox-Bow, but if you are interested in bringing your own, try: 

● pieces of lace, netting, brocades, thread/yarn, flat plastic, or any other 
thin, textured materials that can be safely passed through a printing 
press. Safe would be considered anything that does not have sharp edges and 
is no thicker than ⅛” 

● specialty papers or decorative papers for collage and embellishment 
● already completed drawings, prints, photographs, or other 2-D work to incorporate 

into your monotypes 

 


