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BACKGROUND 
 
Acrylic is a quintessentially modern material. It arose in the mid 20th century as 
newly developed plastic-based resins became available for industrial uses. 
Initially marketed as house paint, artists began using acrylic to reduce drying 
times and work with paint in larger quantities. Art supply manufacturers added 
more intense pigments to acrylic binders and marketed them as an alternative 
to oils.  
 
A great strength of acrylic is its flexibility. It can be used in viscosities 
resembling everything from watercolor to stucco. It can have surface qualities 
from high gloss to flat matte. It can be used on rigid or flexible supports, and 
on a wide range of surfaces.  
 
 
COURSE SUMMARY 
 
We will explore the potentials of acrylic paint, in all its glorious plasticity. Using 
pigment dispersions and a variety of binders, additives, and methods of paint 
application our goal is to help each student develop a working, and 
personalized understanding of this medium. 
 
Process is at the heart of our experimentation; how can a painting be “built” 
according to the logics of its materials, tools, and the artist’s body? What is the 
content that each material use delivers? As well as working with paint directly, 
we will look at modern and contemporary artists who have used acrylic in a 
variety of ways: tight, loose, representational, abstract, sculptural, and all of the 
above.  
 



Each day will commence with art viewing, discussion, material demonstration 
and will be followed by open time to paint. Students can choose to follow 
optional, experimental assignments, or to work according to their own self-
generated assignments. We will regroup each afternoon for informal, critical 
conversation about our work. 
 
 
ATTENDANCE AND CLASS POLICY 
 

• Arrive on time to class sessions and be present throughout the work day.   
• Bring all materials needed and read any readings assigned, with written 
discussion questions and comments. 
• Be committed to your work and put a strong effort into its making. 
• Actively participate in group discussions and critiques.  
 
 
DAILY SCHEDULE 
 

June 12: Introduction 

Introduction to course. 

 

June 13: Introduction  

The content of paint/ paint as content binder+pigment=paint; color as substance; 

acrylic paint as post-industrial, postwar material 

 

This day will be a crash course in paint making according to the Guerra system, and 

refresher on basic color mixing, for those who desire it. The afternoon will be spent 

working independently, experimenting with these paints, and seeing what students 

are bringing to the table. 

 

June 14: Thinness 

staining; puddling; pouring; spraying; translucency/opacity; drawing as painting 

 

June 15: Thickness  

impasto painting; knifing; wet into wet; extruding 

 

June 16: Alternative implements 



Masking; rolling; stenciling; squeegeeing; scraping; dissolving 

 

June 17: Recombinations  

multiple, layered approaches; collage (with paint skins paper, fabric, or other found 

materials); alternative painting surfaces/sculptural approaches 

 
June 17: Go home! 
 
SUPPLY LIST 
 
• Warm/cool primary kit from Guerra Paint and Pigment. It can be 
purchased at this url: http://guerrapaint.com/cgi-bin/guerrapaint_1.pl or call 
Guerra at 212-529-0628 to order by phone. 
Also, please look at the other pigment dispersions they offer in case there are 
some colors you would like to add to the selection in the kit, such as earth 
tones, tertiaries, or flourescents. They also carry some especially unique 
pigments☺ 
• At least 8-10 brushes of varying sizes, shapes and bristle types including 
but not limited to hog bristle, nylon, sable, mongoose, and whatever else you 
prefer to work with. Make sure you have a few wide (1”, 2” and 3”) brushes, as 
well as one or two pointed rounds. Bring some brushes you already like to work 
with, and add some to the mix. 
• Pallet knife(s)  
• X-acto knife 
• Masking or painters tape, 3” and ¾” 
• 1-2 yards of unprimed cotton duck canvas 
• At least 2 sheets of 22” x 30” heavyweight paper such as Canson edition, 
Stonehenge, Rives BFK, or any good quality watercolor paper 
• Glass, plexi, or plastic palette 
• Small and med. size re-closable containers 
• Sketchbook and drawing materials  
• Bring any other acrylic paints or materials you have that you would like to 
work with 
 


