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Ox-Bow offers currently enrolled MFA Students the opportunity to independently study at Ox-
Bow over the winter session. Students have their own studios and can work on projects of their 
own design, either in response to the specific environment of Ox-Bow or to prepare for their 
thesis shows. This course is meant to provide participants with an intellectual community and 
critical forum in which they may test, temper, and enlarge the ideas that underlie their artistic 
goals. Each participant will meet with instructor to critique, in rotation, the work in progress of 
all candidates for the MFA. The cross disciplinary nature of the group is meant to foster the 
widest possible dialogue among artists, encourage divergent thinking and discourage the easy 
acceptance of received notions. 
 
The group will also meet together to look at each other’s works and discuss assigned critical 
readings. Class meetings will be supplemented by readings, lectures, studio visits, a visiting 
artist, a group exhibition. The goal of course is to bring critique into the studio, to explore, clarify 
and develop artistic visions. In addition, the course work will expand our understanding of art’s 
meanings within the constant investigation of contemporary and historical contexts. 
 
Instructor will provide supplemental readings for the course and coordinate the studio visit 
signup process with students. Each student will receive at least three studio visits. Students will 
use the instructors time wisely. Each student will use each other student’s time wisely. 
 
 
Learning goals: 
 
Sustain a rigorous studio practice and initiate artistic research 

 
Engage in the critical analysis of artwork 
 
Use critical vocabulary in class discussion 
 
Engage in a critical exchange of ideas 
 
Introduce artists, concepts, theories within the context of contemporary art 
 

 
Requirements: Be ambitious and conscientious. Active and devoted participation in all aspects 
of this seminar’s coursework. Bring your needs, frustrations, curiosities, attention, and all of the 
faculties by which you articulate your experience and understanding of your creative work and 
the social conundrums into which artistic research is structured. Think harder, take risks, open 
up, find alternative spaces and other sites in which to ground your work.  

Evaluation: This course is a credit/no-credit course. Your work for this course will be evaluated 
across these determinations: your participation in reading, discussion, evaluation of production 
and participation in group exhibition; your enthusiastic engagement with your studio practice and  
interaction with all of the course’s guests and participants, and your development of a work for the 
final group exhibition. To receive credit for this course, you will need to invest ambition, hard work, 
care, and attention to these areas of your coursework. I WILL NOT ACCEPT LATE 
ASSIGNMENTS.  

Attendance Policy: I will maintain this class in accordance with SAIC’s official policies on 
attendance and student participation. Attendance and participation is mandatory. If a student 
misses MORE than three meetings, whether or not for a reasonable cause, the student will fail the 
class, if the student does not withdraw from the class prior to the deadline for withdrawal with a 



grade of "W." Additionally, two instances of tardiness or prolonged breaks will be equal to one 
unexcused absence. Attendance will be taken at the beginning of each class. Students who are ill or 
expect to have an extended absence should notify the Office of Health Services; notifications will 
be sent to all faculty informing them of the students’ absence.  

Accommodations for Students with Disabilities: SAIC is committed to full compliance with all laws 
regarding equal opportunities for students with disabilities. Students with known or suspected 
disabilities, such as a Reading/Writing Disorder, ADD/ADHD, and/or a mental health or chronic 
physical condition who think they would benefit from assistance or accommodations should first 
contact the Disability and Learning Resource Center (DLRC) by phone at 312.499.4278 or email at 
dlrc@saic.edu. DLRC staff will review your disability documentation and work with you to 
determine reasonable accommodations. They will then provide you with a letter outlining the 
approved accommodations for you to deliver to all of your instructors. This letter must be 
presented before any accommodations will be implemented. Accommodations are not retroactive. 
You should contact the DLRC as early in the semester as possible. The DLRC is located on the 13th 
floor of 116 South Michigan Avenue.  

*PLEASE NOTE: THIS SYLLABUS IS SUBJECT TO REVISION AND CHANGE*  

*PLEASE NOTE: TIME IS OF THE ESSENCE AND IS FLEXIBLE*  

 
 

What is the answer? ( I was silent ) In that case, what is the question? 

Week One          

Sunday, January 6 

8pm, Group meets for: 

Class introductions 

Instructor introductions 

Syllabus introductions 

Reader Introductions 

Reading 

Please prepare a 10 minute presentation on your research and current projects. Please also 
introduce what you will work on at Ox-Bow. Prepare to present this in class on this day. 

Monday, January 7 

Breakfast reading 

Group meets in the AM for Reading Discussion: 

Late morning – evening late: Studio Time 



Studio visits 

Tuesday, January 8 

Breakfast reading 

Group meets in the AM for Reading Discussion: 

Late morning – evening late: Studio Time 

Studio visits 

 

Wednesday, January 9 

Breakfast reading 

Group meets in the AM for Reading Discussion: 

Late morning – evening late: Studio Time 

Studio visits 

 

Thursday, January 10 

Breakfast reading 

Group meets in the AM for Reading Discussion: 

Late morning – evening late: Studio Time 

Optional evening film screening: TJ Wilcox; Richard Tuttle 

Studio visits 

 

Friday, January 11 

Breakfast reading 

Group meets in the AM for Reading Discussion: 

Late morning – evening late: Studio Time 

Studio visits 



Optional evening film screening: Olaf Breuning, Maya Deren 

 

Saturday, January 12 

Breakfast reading 

Group meets in the AM for Reading Discussion: 

AM/PM Studio Day/Night 

 

Sunday, January 13  

Breakfast reading 

AM/PM Studio Day 

Optional evening film screening: Dial H-I-S-T-O-R-Y 

 

Is it worse to be scared than to be bored, that is the question.  

Week Two          

Monday, January 14 

Breakfast reading Group meets in the AM for Reading Discussion: 

Late morning – evening late: Studio Time and Group studio visits 

Visiting artist, Lan Tuazon arrives 

Evening: Lecture by Lan Tuazon 

Tuesday, January 15 

Breakfast reading 

Group meets in the AM for Reading Discussion: 

Studio Visits with Lan Tuazon 

Studio visits 

 



Wednesday, January 16 

Breakfast reading 

Group meets in the AM for Reading Discussion: 

Install work for group show 

Late morning – evening late: Studio Time 

Studio visits 

Studio Visits with Lan Tuazon 

 

Thursday, January 17 

Breakfast reading 

Group meets in the AM for Reading Discussion: 

Late morning – evening late: Studio Time 

Studio visits 

Evening Group Exhibition Opening (7-9pm suggested time) 

 

Friday, January 18 

Breakfast reading 

Group meets in the AM for Class Discussion and wrap-up: 

De-install group exhibition 

Evening studio time 

            

 
Suggested Encounters: 
 
Mei-mei Berssenbrugge, Hello, the Roses (New Directions, 2013) 
CA Conrad A Beautiful Marsupial Afternoon: New (Soma)tics (Wave Books, 2012) 
Robert Glück, Communal Nude (Semiotext(e), 2016) 
Michelle Grabner/ MJ Jacobs, The Studio Reader: On The Space of Artists (University of Chicago, 2010) 
Lyn Hejinian, The Cold of Poetry (Sun & Moon Classics, 2000) 
Zora Neale Hurston, Dust Tracks on a Road: An Autobiography (Harper Perennial, 2017) 



Audre Lorde, The Collected Poems of Audre Lorde (W. W. Norton, 2000) 
Agnes Martin, Agnes Martin (D.A.P. / Tate, 2015) 
Fred Moten, In The Break: The Aesthetics of the Black Radical Tradition (University of Minnesota, 2003) 
Eileen Myles, The Importance of Being Iceland: Travel Essays in Art (Semiotext(e), 2009) 
Leslie Scalapino, It’s Go in Horizontal: Selected Poems, 1974 – 2006 (University of California, 2008) 
Gertrude Stein, Ida: a Novel (Yale University Press, 2012) 
Virginia Woolf, To the Lighthouse (Harcourt, 1989) 

 
 

 

 

 
 
 


