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Course Summary: 
In this multi-level course we will focus on a variety of approaches towards drawing 
through an experimental lens.  Students will experiment with mark making, drawing with 
appendages, collaboration, story-telling and translation in an attempt to create their own 
visual vocabulary. We will examine drawing’s expanded definition within multiple 
dimensions, looking at examples ranging from Cy Twombly’s pastel lines to Richard 
Long’s lines made with his footsteps, from Alexander Calder’s mobiles to Thomas 
Hirschorn’s monuments. Through lectures, readings, demonstrations, exercises and 
critiques students will develop a critical understanding of drawing and its expansive 
possibilities.  
 

Attendance and Class Policy: Attending each class is mandatory. Since this is a weeklong 
class, we will be covering a lot of ground in each session and once you miss a class it will 
be really hard to catch up. Three absences will result with no credit for the class and 
tardiness and leaving early will also count as an absence. You should also actively 
participate in class discussion and critiques.  
 
Course Schedule: 
Sunday, June 4: 
Introductions 
Overview of the syllabus 



Monday, June 5: 
Lecture: A Brief History of Experimental Approaches to Drawing 
Demo: Charcoal powder and ink demonstrations 
Drawing exercises: Blind contour, left-hand drawing, distance drawing, and close up 
drawings 
Assignment: Vocabulary of Marks: Students will create themselves a vocabulary of 25 
marks utilizing graphite, charcoal and India ink on pieces of 5x5 inches paper. After their 
vocabulary is complete they will be making drawings utilizing the vocabulary they have 
created.  
Introduction of the Final Project: Large Scale Drawing: Students will work on a large-
scale drawing throughout the week, incorporating the new techniques and ideas they have 
learned through the class into their own practice.  
One on one meetings with the instructor regarding the final projects 
 
Tuesday, June 6:  
Lecture: Drawing with Appendages: Collaborating with Uncontrollable Elements 
Demo: Cyanotypes 
Drawing Exercise: Collaborative class drawing with appendages 
Assignment: Drawing with Uncontrollable Elements: Students will make a large scale 
drawing by collaborating with non-traditional materials, nature or each other; choosing 
their collaborators according to their subject matter.  Within this drawing students will 
negotiate control over mark making and expression with their material or human 
collaborators.   
Studio time for starting final projects 
 
Wednesday, June 7:  
Lecture: Drawing and Storytelling 
Readings: A Perfect Day for Bananafish-J.D. Salinger (from Nine Stories) 

     Without Colors-Italo Calvino (from Cosmicomics) 



Assignment: Narrating Through the Line: Departing from a story, personal history, 
myth or narrative structure of their choice students will make a large-scale drawing. 
Students can either choose their own narrative structure or use one of the assigned stories 
as a departure point.  
Writing exercise: Students will write a short statement regarding their narrative projects, 
talking about their departure points and the translation of their narrative into the form of 
drawing. 
Short Critique of Drawing with the Uncontrollable Elements Project 
Studio time for final projects 
 
Thursday, June 8: 
Lecture: Drawing in Space: Translating Drawings into Other Dimensions 
Readings: The Secret Life of Things-Susan Stewart (from On Longing) 
      The Cares of a Family Man-Franz Kafka 
Sculpture exercise: Students will try to translate a drawing into 3d using simple sculptural 
materials such as wires, yarns and pipe cleaners.  
Final Project: Approaching the Common Elements Through an Uncommon Lens: 
Departing from Stewart’s and Kafka’s writings, students will translate a common 
object/place/experience into a different dimension or visual language. This project may be 
in the form of a drawing, sculpture, performance or writing.   
Studio time for final projects 
 
Friday June 9: 
Lecture: Drawing Today: Drawing’s Position and Place in Contemporary Art 
Finishing final projects 
Final critique 
Open house 
 
 
 



Supply List: 
-You are recommended to have a sketchbook dedicated to this class (any size) to carry 
with you all the time on campus, to record ideas, take notes..etc. 
-India ink and ink brush (I also recommend having other colors of ink).  
-Plastic containers for water and a spray bottle 
-A rag 
-Vine and hard charcoal 
-Graphite pencils (A range from HB to 4B)  
-Colored pencils 
-Soft pastels 
-Kneaded eraser 
-Micron pens (A range from 0.1 to 0.4) 
-A small set of watercolor or gouache 
-Paper palette 
-Drawing pad: An 18x24 inches drawing pad (I recommend Canson, Stonhenge and or 
Strathmore). 
-Drawing paper: Having a variety of sizes is recommended, however at least three sheets 
should be 18x24 inches or larger (I recommend Stonehenge, Arches or Rives). 
-Watercolor paper (5-6 sheets) 
-Yupo paper: Sheet or pad (5-6 sheets) 
-Variety of watercolor brushes (Flats and rounds) 
-Artist tape 
-Scissors 
-Glue sticks 
-Source Material: If you have specific ideas for images it might be a better idea to print 
them, since access to Internet is limited on campus. 
-Any other materials you might find relevant to the projects and your specific practice. 

	

	


